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Response	  to	  the	  Apology:	  Queenslanders	  Reflect	  
Introduction	  	  
On	  13	  February	  2008,	  newly	  elected	  Prime	  Minister	  Kevin	  Rudd	  delivered	  an	  official	  
apology	  to	  Australia’s	  Indigenous	  Peoples.1	  It	  was	  an	  event	  that	  had	  been	  centuries	  in	  
the	  making,	  and	  for	  many	  observers	  it	  was	  more	  than	  a	  decade	  overdue,	  coming	  11	  
years	  after	  the	  Bringing	  Them	  Home	  report	  into	  the	  Stolen	  Generations.	  
The	  question	  of	  the	  apology	  –	  long	  awaited	  but	  never	  delivered	  –	  had	  been	  one	  of	  the	  
most	  hotly	  debated	  issues	  in	  Australian	  public	  life	  under	  Rudd’s	  immediate	  predecessor	  
John	  Howard.	  When	  it	  finally	  came,	  it	  was	  broadcast	  live	  on	  national	  television,	  
becoming	  one	  of	  the	  most	  widely	  shared	  common	  experiences	  in	  the	  Australian	  cultural	  
public	  sphere.	  
This	  presentation	  discusses	  a	  pilot	  project	  that	  adapted	  the	  methods	  of	  digital	  
storytelling	  and	  oral	  history	  to	  capture	  a	  range	  of	  personal	  responses	  to	  the	  official	  
Apology.	  
	  The	  project	  was	  an	  initiative	  of	  State	  Library	  of	  Queensland	  and	  resulted	  in	  a	  small	  
collection	  of	  digital	  stories,	  incorporating	  a	  variety	  of	  personal	  and	  political	  perspectives.	  
I	  will	  describe	  how	  the	  traditional	  digital	  storytelling	  workshop	  method	  was	  adapted	  for	  
use	  in	  the	  project,	  and	  then	  reflect	  on	  the	  outcomes	  and	  continuing	  life	  of	  the	  project.	  	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
1 In Australia, the term Indigenous refers to Aboriginal and Torres Strait Islander peoples.  
The	  apology	  was	  not	  only	  an	  act	  of	  speaking;	  it	  was	  also	  one	  of	  listening,	  which	  is	  
essential	  to	  be	  a	  genuine	  act	  of	  reconciliation	  (Schaffer	  2004).	  In	  explaining	  just	  what	  it	  
was	  that	  the	  Government	  was	  apologising	  for,	  Rudd	  quoted	  from	  some	  of	  the	  hundreds	  
of	  stories	  of	  lives	  affected	  by	  the	  removal	  policies	  of	  previous	  governments.	  These	  
personal	  oral	  history	  testimonies	  had	  become	  part	  of	  the	  public	  record	  over	  the	  
previous	  decades)2.	  	  
	  
The	  project	  was	  an	  initiative	  of	  the	  State	  Library	  of	  Queensland	  (SLQ),	  conducted	  in	  
collaboration	  with	  individuals	  from	  Brisbane-­‐based	  Indigenous	  community,	  media	  and	  
educational	  organizations,	  and	  a	  research	  team	  from	  Queensland	  University	  of	  
Technology	  (QUT)	  led	  by	  me.	  The	  aim	  of	  the	  project	  was	  to	  devise	  and	  carry	  out	  a	  pilot	  
project	  to	  explore	  the	  use	  of	  digital	  storytelling	  and	  oral	  history	  to	  capture	  a	  range	  of	  
personal	  responses	  to	  the	  Apology;	  with	  a	  view	  to	  extending	  the	  program	  in	  other	  areas	  
of	  Queensland.3	  	  
The	  digital	  storytelling	  workshop	  method	  was	  significantly	  adapted	  for	  use	  in	  the	  project	  
—	  rather	  than	  a	  week-­‐long	  hands-­‐on	  workshop,	  the	  project	  combined	  intensive	  group	  
meetings	  with	  a	  distributed	  production	  process,	  teaming	  up	  Indigenous	  facilitators,	  
technical	  and	  creative	  practitioners	  with	  each	  of	  the	  participants.	  The	  outcome	  of	  the	  
project	  was	  a	  small	  collection	  of	  stories	  that	  captured	  the	  emotional	  and	  historical	  
significance	  of	  the	  apology,	  incorporating	  a	  variety	  of	  personal	  and	  political	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
2 The Bringing Them Home Oral History Project is a major undertaking of the National Library. It 
was funded by the Australian Government as part of its response to the Inquiry into the Separation 
of Aboriginal and Torres Strait Islander Children from their Families, and its 1997 Report, Bringing 
Them Home. See: http://www.nla.gov.au/oh/bth/ (accessed 11 July 2009) 
 
3 The authors gratefully acknowledge all the participants, facilitators, fellow researchers, partner 
organizations and library staff whose generous contributions of time and enthusiasm made the 
Responses to the Apology pilot project possible. The use of data and content from the project for 
research purposes complies with and has been cleared by the Ethical Clearance requirements of 
Queensland University of Technology. 
perspectives,	  and	  serving	  to	  demonstrate	  the	  possibilities	  of	  using	  digital	  storytelling	  in	  
this	  way.	  	  
Digital	  Storytelling	  and	  the	  State	  Library	  of	  Queensland	  
Across	  several	  national,	  institutional	  and	  ideological	  contexts,	  Digital	  Storytelling	  as	  a	  
movement	  is	  explicitly	  designed	  not	  to	  appropriate	  the	  voices	  of	  ordinary	  people,	  but	  to	  
amplify	  them	  as	  a	  relatively	  autonomous	  and	  worthwhile	  contribution	  to	  public	  culture	  
(Burgess	  2006).	  
At	  SLQ	  the	  focus	  is	  on	  how	  digital	  storytelling	  can	  be	  integrated	  with	  existing	  activities	  in	  
the	  collection,	  archiving	  and	  curation	  of	  heritage	  materials,	  particularly	  oral	  history	  
recordings,	  as	  well	  as	  utilizing	  its	  significant	  potential	  as	  a	  tool	  for	  skills	  transfer	  and	  new	  
media	  literacy	  development.	  	  
Project	  Design	  and	  Objectives	  
A	  recent	  strategic	  review	  of	  the	  uses	  of	  oral	  history	  and	  digital	  storytelling	  at	  SLQ	  
(Burgess	  &	  Klaebe	  2008b)	  contained	  several	  recommendations	  that	  were	  to	  be	  
addressed	  through	  the	  pilot	  project.	  These	  suggested	  that	  SLQ	  involve	  community-­‐
based	  facilitators	  in	  order	  to	  increase	  community	  capacity	  in	  the	  practice	  of	  oral	  history;	  
collaborate	  with	  Indigenous	  media	  and	  training	  organisations;	  and	  prioritise	  inter-­‐
generational	  collaboration	  to	  facilitate	  both	  technical	  skills	  transfer	  and	  knowledge	  
sharing	  (2007:	  49-­‐51).	  	  
	  
From	  a	  research	  perspective,	  the	  QUT	  team	  saw	  the	  collaboration	  with	  SLQ	  as	  an	  
opportunity	  to	  create	  a	  culturally	  and	  historically	  significant	  collection	  of	  heritage	  
materials;	  to	  pilot	  innovative	  methodologies	  in	  the	  co-­‐creation	  of	  heritage	  via	  digital	  
storytelling	  and	  oral	  history	  and	  introduce	  and	  train	  staff	  and	  community	  members	  in	  
the	  practice	  of	  oral	  history	  and	  digital	  storytelling	  through	  a	  combination	  of	  workshop	  
activities.	  We	  were	  aware	  of	  the	  limitations	  of	  the	  project:	  it	  could	  not	  hope	  to	  be	  
comprehensive	  or	  representative	  of	  the	  Queensland	  population	  as	  a	  whole	  or	  of	  its	  
diverse	  Aboriginal	  and	  Torres	  Strait	  Islander	  communities.	  However,	  we	  envisaged	  that	  
if	  it	  was	  successful,	  it	  might	  provide	  a	  model	  that	  could	  be	  extended	  to	  other	  areas	  of	  
Queensland	  and	  Australia.	  
	  
The	  Process	  
As	  part	  of	  the	  initial	  project	  design	  process,	  SLQ	  Heritage	  Collections	  and	  Indigenous	  
Library	  Services	  (ILS)	  staff	  identified	  key	  internal	  staff,	  external	  Indigenous	  facilitators	  
and	  creative	  practitioners,	  and	  generated	  a	  list	  of	  possible	  participants	  to	  be	  
approached.	  The	  research	  team	  did	  not	  participate	  in	  the	  selection	  of	  or	  original	  
approach	  to	  participants	  other	  than	  to	  suggest	  that:	  
• A	  mix	  of	  ages	  and	  genders	  be	  included	  in	  the	  group	  of	  participants	  if	  possible	  	  	  
• A	  small	  number	  of	  Indigenous	  artists,	  media	  professionals	  or	  creative	  
practitioners	  interested	  in	  learning	  about	  oral	  history	  and	  digital	  storytelling	  
methods	  be	  employed	  as	  facilitators,	  to	  work	  alongside	  QUT	  researchers	  and	  
SLQ	  staff	  
The	  QUT	  research	  team	  comprised	  several	  researchers,	  professional	  practitioners,	  
postgraduates	  and	  undergraduate	  students.	  Some	  members	  had	  worked	  with	  us	  before	  
and	  others	  were	  new	  to	  digital	  storytelling	  and	  were	  auditing	  the	  project.	  	  
	  
The	  external	  Indigenous	  practitioners	  who	  worked	  as	  facilitators	  on	  the	  project	  
included:	  
• Faith	  Baisden	  -­‐	  Consultant,	  SLQ	  Indigenous	  Languages	  Project	  	  
• Michael	  Rennie	  –	  a	  trainer	  for	  Triple	  A	  Training	  in	  an	  online	  radio	  course,	  and	  
through	  his	  own	  studies	  at	  Triple	  A,	  the	  Queensland	  Training	  Awards	  2007	  
Aboriginal	  and	  Torres	  Strait	  Islander	  Student	  of	  the	  Year	  
• Getano	  Bann	  –	  performer,	  storyteller	  and	  facilitator,	  and	  Australia’s	  first	  
Indigenous	  registered	  music	  therapist	  	  
• Samia	  Goudie	  -­‐	  lecturer	  in	  Population	  Health	  at	  the	  University	  of	  Queensland,	  as	  
well	  as	  an	  experienced	  film-­‐maker	  and	  digital	  storytelling	  facilitator.	  She	  is	  also	  
the	  lead	  researcher	  on	  the	  innovative	  Hopevale-­‐Pelican	  project.4	  	  
	  
The	  Participants	  and	  their	  Stories	  
A	  total	  of	  seven	  stories	  were	  produced	  in	  the	  pilot	  project.	  They	  were	  subsequently	  
published	  by	  the	  State	  Library	  of	  Queensland	  at	  their	  own	  website	  and	  YouTube	  
channel.	  The	  stories	  are	  conversational	  in	  style	  because	  of	  the	  oral	  history	  interview	  
approach	  to	  creating	  the	  voiceovers.	  They	  focus	  on	  the	  individual	  storyteller’s	  
experience	  of	  the	  apology	  as	  an	  event	  on	  the	  day,	  as	  well	  as	  their	  reactions	  to	  it	  
afterward.	  The	  stories,	  are	  of	  course	  multiply	  mediated	  –	  through	  the	  digital	  storytelling	  
form	  itself,	  through	  the	  collaborative	  circumstances	  of	  production,	  and	  through	  the	  
embedding	  of	  the	  project	  within	  discourses	  of	  the	  State	  via	  the	  partnership	  with	  the	  
State	  Library	  of	  Queensland.	  However,	  we	  suggest	  that	  this	  does	  not	  necessarily	  result	  
in	  these	  personal	  reactions	  becoming	  sanitised	  –	  indeed,	  the	  anger	  and	  hurt,	  and	  
differing	  perspectives	  including	  pointed	  critiques	  of	  the	  Apology’s	  limitations	  are	  
evident	  in	  these	  stories.	  	  
	  
Tiga	  Bayles	  is	  a	  leading	  figure	  in	  Indigenous	  broadcasting	  and	  politics;	  he	  was	  a	  key	  
figure	  in	  establishing	  Canberra’s	  Aboriginal	  tent	  city	  in	  1972,	  and	  worked	  at	  radio	  
Redfern	  in	  the	  1980s.	  	  Bayles	  is	  currently	  General	  Manager	  of	  Brisbane-­‐based	  
Indigenous	  radio	  station	  989	  FM,	  which	  doubles	  as	  a	  training	  organization	  for	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
4 The aim of this project is to explore the impact on Indigenous people’s sense of wellness through 
experiences of storytelling using new media. The project is part of a partnership between the Elders 
of the Hopevale community of North Queensland, Pelican Expeditions and the State Library of 
Queensland. 
community	  broadcasting	  under	  the	  name	  Triple	  A	  Training	  (supported	  by	  the	  Brisbane	  
Indigenous	  Media	  Association).	  	  
Jeremy	  Robertson	  is	  a	  student	  at	  the	  Aboriginal	  Centre	  for	  Performing	  Arts	  (ACPA)	  in	  
Brisbane.	  	  
	  
Sam	  Wagan	  Watson	  Jr	  is	  a	  leading	  Aboriginal	  poet,	  facilitator	  and	  mentor	  for	  the	  
creative	  arts,	  whose	  work	  has	  won	  both	  the	  1999	  David	  Unaipon	  Award	  and	  the	  2004	  
Kenneth	  Slessor	  Prize	  for	  Poetry	  at	  the	  New	  South	  Wales	  Premiers	  Literary	  Awards.	  	  
Nadine	  McDonald-­‐Dowd	  is	  the	  Program	  Coordinator	  for	  kuril	  dhagun	  -­‐	  the	  Indigenous	  
Knowledge	  Centre	  at	  the	  State	  Library	  of	  Queensland.	  She	  co-­‐directed	  a	  short	  film-­‐	  
Binni’s	  Backyard	  in	  2000.	  	  
Natalie	  Alberts	  is	  the	  Assistant	  Director	  of	  the	  Musgrave	  Park	  Cultural	  Centre	  in	  West	  
End,	  which	  provides	  for	  the	  preservation,	  presentation	  and	  promotion	  of	  Aboriginal	  
culture	  and	  heritage;	  and	  provides	  a	  platform	  for	  Indigenous	  artists	  to	  develop	  and	  
display	  their	  skills.	  	  The	  Cultural	  Centre	  also	  provides	  cultural	  awareness	  and	  education	  
for	  groups	  of	  the	  wider	  community	  
Two	  additional	  digital	  stories	  were	  made	  with	  The	  Premier	  of	  Queensland,	  Anna	  Bligh	  
(interviewed	  by	  Getano	  Bann)5	  and	  the	  then-­‐Governor	  of	  Queensland,	  now	  Governor-­‐
General	  of	  Australia,	  Quentin	  Bryce	  (interviewed	  by	  Faith	  Baisden).6	  	  
In	  both	  cases,	  although	  the	  subjects	  of	  these	  stories	  are	  elite	  representatives	  of	  
government	  institutions	  speaking	  from	  their	  positions	  in	  public	  office,	  the	  mode	  of	  
discourse	  in	  these	  stories	  is	  far	  from	  officious	  –	  their	  voiceovers	  were	  edited	  together	  
from	  material	  gathered	  as	  part	  of	  a	  one-­‐on-­‐one,	  conversational	  interview	  with	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
5 Anna Bligh’s story is available at: http://www.youtube.com/watch?v=ryJkxgU6wtM 
6 Quentin Bryce’s story is available at: http://www.youtube.com/watch?v=nvu5tXYxYis 
Indigenous	  facilitators.	  The	  requirement	  that	  they	  tell	  the	  story	  of	  their	  response	  to	  the	  
apology,	  as	  a	  specific	  event,	  and	  from	  a	  personal	  perspective	  removed	  the	  danger	  that	  
their	  stories	  could	  end	  up	  as	  exercises	  in	  Public	  Relations.	  	  
	  
Further	  Developments	  
SLQ	  Oral	  History	  and	  Digital	  Storytelling	  Coordinator	  Gavin	  Bannerman	  reports	  that	  the	  
‘Responses	  to	  the	  Apology’	  project	  has	  been	  expanded	  to	  Mt	  Isa,	  Hope	  Vale,	  Cairns	  and	  
Cooktown	  (Bannerman	  2009a).	  In	  the	  initial	  phase	  of	  this	  regional	  roll-­‐out,	  a	  number	  of	  
similar	  digital	  stories	  were	  made	  in	  a	  collaboration	  between	  SLQ	  and	  local	  community	  
media	  organizations	  in	  Mount	  Isa.	  Like	  the	  stories	  made	  as	  part	  of	  the	  pilot,	  these	  
stories	  are	  largely	  unscripted,	  relying	  on	  recorded	  dialogue	  and	  video	  material	  from	  
interviews.7	  Following	  on	  from	  these	  sessions	  in	  Mount	  Isa,	  11	  stories	  were	  produced	  in	  
Cairns,	  Cooktown	  and	  Hope	  Vale.	  As	  well	  as	  providing	  personal	  responses	  to	  the	  official	  
Apology,	  the	  many	  details	  drawn	  from	  personal	  experience	  that	  are	  included	  in	  the	  
stories	  also	  evoke	  a	  sense	  of	  place	  and	  the	  rich	  diversity	  of	  everyday	  life	  for	  
contemporary	  Indigenous	  people	  around	  Queensland.	  Because	  they	  draw	  on	  the	  
personal	  experiences	  and	  local	  lifestyles	  of	  different	  people	  from	  around	  the	  state,	  
these	  projects	  contribute	  to	  the	  cultural	  diversity	  of	  SLQ’s	  heritage	  activities	  as	  well	  as	  
‘capturing’	  community	  responses	  to	  a	  historically	  significant	  event.	  
	  
According	  to	  Bannerman	  (2009b),	  recent	  interviewees	  range	  from	  Val	  Schier,	  Mayor	  of	  
Cairns,	  to	  Frankie	  Deemal,	  local	  Hope	  Vale	  figure,	  to	  Herman	  Banbre,	  traditional	  owner	  
of	  Hope	  Vale.	  Bannerman	  notes	  the	  distinctive	  experience	  of	  conducting	  the	  Apology	  
project	  actually	  within	  Indigenous	  communities:	  “essentially	  everyone	  becomes	  a	  
candidate	  for	  a	  story,	  due	  to	  the	  cross-­‐generational	  effects	  of	  previous	  Government	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
7 The Mt Isa stories are available at: http://qldstories.slq.qld.gov.au/home/digital_stories/mt-
isa_response 
policies”	  (2009b).	  Investigations	  are	  also	  being	  made	  into	  ways	  to	  capitalise	  on	  the	  
momentum	  from	  these	  stories	  –	  for	  example,	  by	  including	  digital	  storytelling	  training	  as	  
part	  of	  SLQ’s	  ongoing	  Keeping	  Culture	  Strong	  initiative.	  
	  
Feedback	  from	  these	  spin-­‐off	  projects	  indicates	  the	  importance	  of	  drawing	  on	  existing	  
social	  networks	  to	  build	  participation	  as	  more	  effective	  than	  a	  top-­‐down	  approach.	  
There	  have	  been	  several	  cross-­‐overs	  and	  flow-­‐on	  effects	  from	  these	  extended	  networks	  
becoming	  aware	  of	  the	  digital	  stories	  made	  as	  part	  of	  the	  original	  pilot	  project:	  
Bannerman	  (2009a)	  reports	  that	  one	  participant	  in	  the	  regional	  project	  is	  a	  relative	  of	  
two	  of	  the	  participants	  in	  the	  pilot	  project	  and	  so	  may	  be	  able	  to	  expand	  on	  aspects	  of	  
their	  family	  history	  already	  captured	  in	  previous	  digital	  stories;	  while	  another	  potential	  
participant	  who	  is	  friends	  with	  Quentin	  Bryce	  and	  lives	  on	  Mornington	  Island	  said	  she	  
knew	  the	  female	  friend	  that	  Bryce	  mentions	  in	  her	  own	  story,	  who,	  she	  says,	  introduced	  
her	  to	  the	  term	  “Stolen	  Generation”	  in	  the	  1970s.	  While	  their	  generous	  contribution	  of	  
time	  and	  personal	  stories	  benefits	  the	  public	  good	  more	  than	  it	  benefits	  the	  participants	  
individually,	  some	  of	  the	  participants	  also	  report	  personal	  benefits.	  In	  correspondence,	  
Bannerman	  (2009a)	  reported	  that	  in	  the	  Mt	  Isa	  sessions,	  a	  participant	  spoke	  about	  how	  
“telling	  her	  story	  had	  given	  her	  a	  lot	  more	  confidence”	  in	  an	  upcoming	  job	  interview.	  	  
	  
Conclusions	  	  
By	  asking	  participants	  to	  focus	  on	  their	  own	  experiences	  of	  the	  event,	  whether	  
experienced	  ‘live’	  in	  Canberra	  or	  via	  the	  television	  coverage,	  political	  responses	  to	  the	  
Apology	  are	  grounded	  in	  the	  perspectives	  of	  the	  participants;	  creating	  a	  form	  of	  public	  
remembrance	  that	  is	  distinct	  from	  the	  ‘official’	  record,	  and	  reminding	  us	  that	  the	  
Apology	  itself,	  while	  enacted	  at	  the	  centre	  of	  settler	  power,	  was	  actually	  the	  product	  of	  
and	  a	  response	  to	  a	  rich	  and	  detailed	  tapestry	  of	  the	  stories	  of	  individuals,	  families	  and	  
communities	  who	  had	  been	  affected	  by	  past	  Government	  policies,	  and	  whose	  stories	  
had	  come	  to	  light	  over	  the	  past	  decades.	  Because	  they	  are	  being	  permanently	  collected	  
and	  published	  by	  Queensland’s	  institution	  of	  public	  memory,	  they	  are	  not	  only	  
comments	  on	  an	  event	  in	  public	  history,	  they	  are	  themselves	  as	  of	  this	  moment,	  
explicitly	  part	  of	  the	  official	  historical	  record.	  They	  are	  a	  permanent	  reminder	  that	  the	  
conversation	  is	  far	  from	  over,	  and	  a	  permanent	  record	  of	  the	  vocal	  insistence	  by	  several	  
of	  the	  participants	  that	  the	  Apology	  represents	  not	  only	  an	  opportunity	  for	  listening	  but	  
also	  the	  need	  for	  meaningful	  action.	  
	  
This	  was	  a	  project	  with	  multiple	  stakeholders	  and	  participants	  –	  and	  as	  such	  carried	  with	  
it	  the	  challenge	  of	  balancing	  different	  aims,	  motivations,	  and	  needs.	  Consciously	  
negotiating	  these	  diverse,	  complementary	  aims	  and	  motivations	  is	  always	  a	  challenge	  in	  
participatory	  projects	  (see	  Tacchi	  2009).	  In	  the	  context	  of	  capturing	  contemporary	  
heritage	  materials,	  it	  is	  doubly	  important	  that	  this	  process	  not	  only	  involves	  a	  range	  of	  
stakeholders	  in	  the	  process	  of	  gathering	  and	  producing	  heritage	  materials,	  but	  also	  
allows	  their	  voices	  to	  be	  heard	  above	  the	  ‘institutional’	  voice	  of	  the	  sponsoring	  
organisation.	  Like	  all	  co-­‐creative	  media	  projects,	  this	  opportunity	  was	  taken	  up	  within	  
temporal,	  financial	  and	  institutional	  constraints,	  however	  it	  serves	  as	  a	  further	  
experiment	  in	  the	  adaptation	  of	  oral	  history	  	  and	  digital	  storytelling,	  as	  a	  co-­‐creative	  
media	  practice,	  for	  the	  purposes	  of	  participatory	  public	  history.	  SLQ’s	  involvement	  in	  the	  
project	  is	  a	  modest	  step	  toward	  making	  personal	  voices	  matter	  in	  the	  creation	  of	  
Queensland’s	  heritage;	  connecting	  the	  stories	  and	  political	  perspectives	  of	  Indigenous	  
Queenslanders	  with	  the	  ongoing	  process	  of	  cultural	  memory	  across	  the	  broader	  
Queensland	  public.	  However	  the	  potential	  uses	  of	  digital	  storytelling	  extend,	  in	  practice	  
and	  in	  potential,	  far	  beyond	  this	  particular	  case	  study.	  As	  a	  low-­‐cost,	  participatory	  mode	  
of	  media	  production,	  it	  may	  be	  particularly	  appropriate	  to	  the	  community	  broadcasting	  
sector,	  including	  Indigenous	  media	  organisations,	  as	  they	  continue	  to	  provide	  essential	  
information,	  communication	  and	  cultural	  services	  to	  their	  communities.	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